Boston University Wind Ensemble, October 25, 1994 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1994-10-25
Boston University Wind Ensemble,
October 25, 1994
https://hdl.handle.net/2144/32394
Boston University
Boston University School for the Arts 
Music Division 
-presents-
BOSTON UNIVERSITY 
WIND ENSEMBLE 
MALCOLM W. ROWELL, JR., conductor 
OOOOi I00C:0.)O • (X) ()OI a M O • a a MM• • • • • OJCXXXXXXXXXXXX 
Tuesday, October 25, 1994 at 8:00 p.m. 
School for the Arts Concert Hall 
855 Commonwealth Avenue 
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BOSTON UNIVERSITY WIND ENSEMBLE 
MALCOLM W. ROWELL, JR., conductor 
Tuesday, October 25, 1994 
Smetana Fanfare 
First Suite in E-flat major 
Chaconne 
Intermezzo 
March 
Down a Country Lane 
(arr. Patterson) 
Colonial Song 
Country Band March 
(arr. Sinclair) 
The Hound of Heaven 
8:00p.m. 
PROGRAM 
-Intermission-
'1 Fled Him, down the Nights" 
"the gold gateways of the stars" 
"Within the Little Children's Eyes" 
"Nature's - share With me" 
"And smitten me to my knee" 
"I am He Whom thou seekest" 
Gary Peterson, trumpet 
Postcard 
Karel Husa 
(b. 1921) 
Gus ta v ~.__...., t 
(1874-1934) 
Aaron Copland 
(1900-1991) 
Percy Grainger 
(1882-1961) 
Charles Ives 
(1874-1954) 
James Syler 
(b. 1961) 
Frank Ticrre li 
(b. 1958) 
PROGRAM NOTES 
Smetana Fanfare for Wind Ensemble was commissioned by San Diego State 
University for the 1984 Festival of Music honoring the Czech composer Bedrich 
Smetana. It was first performed on April 3, 1984 by the SDSU Wind Ensemble, 
on the occasion of the centennial celebration of Smetana's death. This short 
work used two excerpts from Smetana's symphonic poem The Wallenstein's 
Camp, completed in 1859 in Goteberg, Sweden, during his exile from Prague. 
,. ,. ,. ,. ,. ,. ,. ,. 
The First Suite in E-flat major, by Gustav Holst, was written in 1909 and is a 
cornerstone in the Wind Band repertoire. The opening theme of the Chaconne 
is repeated incessantly by various instruments as others weave about the 
~nd theme. The Intermezzo is based on a variation of the Chaconne theme, 
,ented first in an agitated style, then in a cantabile mood; the two styles 
anernating throughout the movement. The two themes of the March, one 
dynamic and the other lyric, are also taken from the Chaconne theme. 
Eventually the two are combined in magnificent counterpoint leading to the 
coda. 
,. ,. ,. ,. ,. ,. ,. ,. 
Down a Country Lane (1962) is in the category of "music for young 
performers," although it is more of a challenge then it may seem at first. 
Commissioned by Life Magazine, the composition is among the few modem 
pieces especially written for young piano students by a major composer. Down a 
Country Lane was orchestrated for the Junior Orchestra at Royal Festival 
Hall in November 1964 and for concert band in 1991. 
,. ,. ,. ,. ,. ,.,. ,. 
Colonial Song by Percy Grainger was scored for military band in 1918. The 
composition was originally written for two voices (soprano and tenor), harp 
and symphony orchestra in 1911. In Grainger's words, "I wish to express 
feelings aroused by the scenery of my native country, Australia." 
,.,.,.,.,.,.,.,. 
"Country Band" March was composed around 1903, four years after Ives' 
graduation from Yale. He had just resigned as organist at Central Presbyterian 
Church in New York, and, according to Henry Cowell, was "exasperated ... by 
~routine harmony for hymns." Although only a pencil score-sketch of 
untry Band" March exists, Ives seemed very interested in this music, since 
ht! incorporated nearly all of it into a movement of Sonata No. 2, the Fourth 
Symphony, and Three Places in New England. From the "out of tune" 
introduction to the pandemonium which reigns at the close, the "Country 
Band" March is a marvelous parody of the realities of performance by a 
country band. 
.. ............  
The Hound of Heaven is a programmatic work, in six sections, based on the 
poem of the same name in 1893 by British poet Francis Thompson. The 
allegorical title describes God as the loving hound who is in pursuit of the lost 
hare, the individual soul. 
Section I depicts the hare's fearful attempt to flee from God, knowing all the 
while that he is being pursued. Section II tells of how the fugitive hare tries 
to escape in his imagination to the beauty of the heavens . He finds it pointless 
and in Section III he decides to turn to the little children. He believes he can 
find happiness here, but just as the children begin to respond, they are taken 
away by death. He is now a desperate soul who , in Section N, in one last 
attempt turns to nature for repose. But nature, as beautiful as it is, is unable t 
fill the void in his heart, and again he hears the footfalls of his pursuer. ,_____.,, 
There is nothing left now; he has tried everything, and in Section V he falls to 
his knees. In a dream he sees his past life wasted on foolish pursuits, none of 
which has given him love and happiness. The chase is over . In Section VI the 
loving Hound of Heaven stands over him and the gloom which he thought 
would follow this surrender is only the shade of God's hand coming down to 
embrace him. He realizes his foolishness and now knows he has true love and 
happiness as his pursuer speaks to him with the words, "I am He Whom thou 
seekest!" 
Composer James Syler was raised in New York and Florida and currently 
lives in St. Augustine, Florida. The Hound of Heaven won the 1993 National 
Band Association Composition Contest, and was the winner of the first annual 
Arnald D. Gabriel Composition Award, sponsored by the United States Air 
Force Band, Washington, D. C. 
,. ,. ,. ,. ,. ,. ,. ,. 
Postcard was commissioned by H. Robert Reynolds at the University of 
Michigan, in memory of his mother, Ethel Virginia Currey. The composition, 
cast in an ABA form, is a short, energetic piece that is a musical reflection of 
her character-vibrant, whimsical and succinct. The composition was 
premiered by the University of Michigan Symphony Band on April 17, 1992, 
and has received numerous performances by college bands throughout the 
United States . Frank Ticheli is Assistant Professor of Music at the University 
of Southern California, and composer-in-residence with the Pacific Symphony 
Orchestra. 
MEIIT THE ARTIST 
Director of Bands and Professor of Music at the University of Massachusetts 
at Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new music, having 
commissioned and premiered numerous wind compositions. He is the principal 
conductor of the University Wind Ensemble and Symphony Band at Amherst, 
and conductor of the Wind Ensemble at Boston University. 
Professor Rowell is a strong proponent of new music. He has commissioned 
and premiered numerous compositions for wind ensemble. In 1991, the 
University of Massachusetts Wind Ensemble, under his direction, released The 
Wind Music of David Maslanka as a compact disc on the HOP label. This 
recording has received strong reviews throughout the world. 
In recognition of his professional work, Professor Rowell has received the 
~mal Band Association's Citation of Excellence and the Kappa Kappa Psi 
, :ank Martin Award for his contributions to collegiate bands. In 1979 he 
was recognized for outstanding performance at the Band Director's Art 
Conducting Symposium at the University of Michigan. In 1983, he conducted at 
the World Association of Symphonic Bands and Ensembles Conference in 
Skein, Norway, and was twice selected as a conducting participant at the 
CBDNA National Conducting Symposium at the University of Colorado. 
Professor Rowell is frequently called upon to serve as guest 
conductor/ clinician/lecturer and most recently received an invitation to 
conduct at the 1994 National Concert Band Festival at the Royal Northern 
Conservatory in Manchester, England. 
Professor Rowell's outreach activities include the founding of the University 
of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has served as 
Music Director/Conductor of the South Shore Conservatory Summer Wind 
Ensemble program in Hingham, Massachusetts. Mr. Rowell's summer 
activities also include the New York State Music Camp and Institute at 
Hartwick College, where he serves as principal guest conductor of the 
Symphonic Band and Institute Wind Ensemble. In 1985, he initiated the All-
Senior Honor Band Festival, which attracts outstanding high school musicians 
from throughout the eastern United States. He served as Music 
Director/Conductor of the Metropolitan Wind Symphony of Boston from 
1986-1991, bringing this ensemble into national prominence among adult band 
organizations. 
In the fall of 1991, Professor Rowell was appointed Music 
Director/Conductor of the Massachusetts Wind Orchestra, which has been 
broadcast on National Public Radio on numerous occasions. 
lcolm W. Rowell, Jr. is currently President of the New England College 
b .... d Directors' Association . He is frequently invited to serve as guest 
conductor/ clinician/lecturer at state and regional festivals throughout the 
United States and England. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute Horn 
Magnea Arnard6ttir Aaron Brooks 
Arah Fogel Gabriel Gitman 
Joanna Goldstein Richard Haberly 
Amanda Hahn, principal Jason Koczur 
Hanna Hintze Kari Osborne, principal 
Kristen Kean Hsiong-Jung Wu 
Pei-Chen Lin 
Amy Mulcahy Trumpet 
Spetima Sensenig Jerome Austin 
Amanda Wellum Jeffrey Bunten 
Tracy Wheeler Charles Carson 
Amber Wildgoose, principal Stephen Chapdelaine 
Gail Fleischmann 
Oboe Andrew Gloster 
Pamela Ajango Heather Madeira -~ 
Russ deLuna, principal Radhika Murali, principal 
Amanda Paine 
Trombone 
Clarinet Michael Cifarelli 
Diane Babalas Brian Conklin 
Mei-Chuan Chen Leon Ni 
Yun-Ching Chou Kuang-Ching Sung, principal 
Andrea DeTora 
.Nalani Fujiwara Bass Trombone 
Timothy Hay, principal Stephen Cooley 
Jennifer Horn 
Edna Huang Euphonium 
Kelai Li Eran Levy 
Kristine Staley Dennis Klophaus 
Bassoon Tuba 
Lindsey Crozier Michael Cormier 
Sheng-Lu Hong Drew Gamet, principal 
Randy Sears, principal Jiannpyng Lee, principal 
Jed Ostrom 
Saxophone 
Andrew Chandler Percussion 
Bryce Christopher Tim Bauman 
David Listwa Jonathan Brooks 
Jason Mears, principal Jessica Coltrane 
Neal Usatin Philip Kiamie, principal 
Brian Moura 
Orchestra Manager Eric Stryker 
Scott Wilson 
Piano 
Susan Telner 
October31 
8:00p.m. 
Novemberl 
8:00p.m. 
November2 
8:00p.m. 
November4 
8:00p.m. 
November8 
8:00 p.m. 
Novembers 
8:00p.m. 
UPCOMING EVENTS 
Time's Arrow New Music Ensemble 
Richard Cornell, director 
Christopher Kendall, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Tong-II Han, piano & Leslie Parnas, cello 
The Tsai Performance Center 
685 Commonwealth Avenue 
ALEAID 
Theodore Antoniou, artistic director 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Harvey Pittel, saxophone 
SF A Concert Hall 
855 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Women's Chorus & 
Repertory Chorus 
Ann Howard Jones, conductor 
SF A Concert Hall 
855 Commonwealth Avenue 
For further information, please call 353-TSAI or 353-3350 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
Lynda Fairbanks Atkins, Development Officer 
General Information: (617) 353-3350 
***************** 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203 
Boston, MA 02215 (617) 353-7293. ~, · 
